Digitized  by  the  Internet  Archive 

in  2010  with  funding  from 

Lyrasis  IVIembers  and  Sloan  Foundation 


http://www.archive.org/details/unseenthaynhungdOOnguy 


THE  UNSEEN 

Thdy  Nhii'hg  D  ieii  Vo  Hinh 

A  Senior  Honors  Thesis  in  tlie  Department  of  Studio  Arts,  Sweet  Briar  College 
by  Nguyefi  Le  Hoang  Yen  '01 

Defended  and  Approved  18  April  2000 


'/I  W./? 


T^^/ 


Professor  Laura  Pilaris 


date 


yi^^J>- 


(Professor  John  Morg^ 


t^ 


^^  /W/A  nl 


date 


iii 


ML 


miA 


/g  nfc 


Professor  Frank  Hobbes 


date 


THE 

UNSEEN 

Thdy 

Nhu'ng 

^leu  V6  Hinh 


THE  UNSEEN 
ThayNhu'fig  Bieu  Vo  Hinh 

Nguye?!  Le  Hoang  Ye  n  '01 

(Looking  Beyond-A'A/w  Xa,  etching,  1 .5'"x5") 


"Dream  lofty  dreams,  and  as  you  dream,  so  you  shall  become. 

Your  vision  is  the  promise  of  what  you  shall  one  day  be;  your  ideal  is  the  prophecy  of 

what  you  shall  at  last  unveil." 

--  Denis  Waitley 


I  had  always  thought  that  before  an  artist  could  begin  a  piece  of  art,  there  must  be 
a  theme.  Therefore,  in  preparing  for  my  art  show,  I  began  dreaming  of  the  perfect  theme 
of  creating  a  connection  between  art  and  science.  Initially,  I  had  intentions  to  draw 
portraits  of  people  I  knew  with  their  skins  ripped  open  to  reveal  inner  organs.  At  the 
outset,  I  imagined  this  was  a  great  way  of  connecting  the  two  major  forces  in  my  life.  I 
further  developed  on  this  theme  during  the  summer  of  2000  and  created  six  pieces  that  I 
thought  would  definitely  be  in  my  art  show.  Once  my  senior  year  began,  however,  I 
sensed  that  something  was  not  right,  only  at  the  moment  I  could  not  grasp  what  it  was. 
Somehow,  my  work  was  not  exactly  what  I  had  dreamed  them  to  be.  I  was  no  longer 


happy  with  any  of  my  drawings  from  that  summer.  It  was  lacking  in  something.  What 
was  that  something? 


Chaos —  Vo  Thu'0'n.g 

(oil  on  white  oalc  cross  section,  19"x2r'x4") 


Life  sometimes  is 

frustrating  yet  fiin 

exhilarating  yet  confusing 

Life  can  be 

lonely, 
depressing, 

chaotic. 


Whatever  it  was,  it  was  telling  me  to  take  a  different  turn  with  my  artwork.  At  the 
time,  1  could  not  figure  out  where  to  turn.  I  needed  more  guidance.  I  was  too  confused  to 
understand  what  my  mind  was  trying  to  tell  me.  In  desperation,  I  thought  about  doing 


something  as  ordinary  as  landscapes.  When  I  told  my  art  professors,  they  immediately 
responded  rationally  and  said,  "Yen,  why  don't  you  just  think  about  it  longer  before  you 
do  anything.  Just  wait  it  out  and  see  if  you  really  want  to  do  that."  1  thought  about  it  and 
came  up  with  nothing.  Before  I  could  sink  deeper  into  contemplation,  something  else 
distracted  me. 

There  was  an  interruption  in  my  life.  1  found  out  that  I  could  not  do  both 
chemistry  and  art  honors  theses,  which  are  my  two  major  passions  at  Sweet  Briar 
College.  1  was  at  a  crossroad:  one  road  took  me  to  science  and  another  took  me  to  art.  I 
had  to  choose  one  between  the  two,  which  1  intended  not  to  do.  How  could  1  choose  one 
over  the  other  when  both  mean  so  much  to  me?  Nonetheless,  the  choice  was  not  mine  to 
make.  I  had  to  do  what  1  thought  would  absolutely  kill  me.  1  chose  art.  Immediately,  I 
went  around  sulking  in  depression,  questioning  myself,  and  feeling  very  discouraged.  I 
was  drained  of  any  kind  of  inspirations  and  felt  completely  lost.  Did  I  make  the  right 
choice?  How  could  1  prove  to  others  my  own  worth  when  I  struggle  with  proving  it  to 
myself?  I  finally  chose  art,  because  1  knew  that  I  could  easily  incorporate  science  into 
my  artwork  and  not  as  easily  could  1  integrate  art  in  the  lab.  Even  after  1  made  my 
decision,  I  was  still  immensely  upset.  My  mind  was  not  functioning  correctly  to  produce 
any  work.  I  was  neither  inspired  nor  was  I  motivated.  I  was  lost.  Through  what  seemed 
like  endless  frustration,  insanity,  and  anger,  1  lost  track  of  my  original  intention  in 
making  a  connection  between  art  and  science,  and  the  most  incredible  thing  happened.  I 
painted  like  1  never  did  before — freely,  without  guidelines,  and  without  dreaming. 
Instead  of  trying  to  find  the  right  theme  or  of  trying  to  prove  myself  to  others,  I  looked 


inside  for  an  answer,  and  I  found  myself  My  art  awakened.  It  was  as  if  the  dream  found 
me  instead. 

"Perception  is  strong  and  sight  weak.  In  strategy,  it  is 

important  to  see  distant  things  as  if  they  were  close  and  to  take  a 

distanced  view  of  close  things." 

-Miyanoto  Musahi,  a  Japanese  warrior  and  strategist- 


Unforgiven — Khong  Tha  Bu'o'.c 

(etching,  8"x6") 


Watching 


waitmg 


Dark 


and  disturbing 


remembrance 


unforgiven. 


Searching— 77/M  Hie'  u 


(etching,  2"x4.25") 


I  wanted  to  create  the  perfect  theme,  only  to  later  realize  that  there  was  no  perfect 
theme.  Only  when  this  false  perception  disappeared,  is  when  my  artwork  awakens. 
Three  words  manifested  out  of  thin  air  and  entered  my  mind:  "Seeing  the  Unseen." 
Instantaneously  the  truth  rushed  into  my  head  and  I  completely  lost  control  of  my  life.  I 
discovered  that  I  was  limiting  my  artistic  abilities  by  following  my  own  rules  and  boxing 
my  creativity  inside  a  single  theme.  1  finally  saw  my  self-inflicted  frustration  for  the  first 
time;  I  finally  saw  my  true  self  for  the  first  time.  Without  perception,  my  sight  is  weak. 


'Your  vision  will  become  clear  only  when  you  look  into  your  heart. 
Who  looks  outside,  dreams.  Who  looks  inside,  awakens." 

-Carl  Gustav  Jung,  a  Swiss  psychiatrist- 


Two  Roads  Diverge-//a/  Bu'o'ng  Thanh  Mot 

(watercolor  and  prismacolor  on  paper,  29.5"x22") 


Once  I  looked  inside  myself,  I  blindly  drew  what  came  to  mind.  I  let  the  paper 
tell  me  what  to  do  and  the  most  amazing  thing  appeared;  I  created  an  image  that 
represented  my  inner  thoughts.  I  used  branches  to  form  a  head,  and  drew  a  tree  above  it 
to  represent  the  foundation  of  my  thoughts.  Inside  this  tree  lived  voices  and  spirits  that 
influenced  me  throughout  my  life.  In  the  river,  I  drew  art  supplies  on  one  side  and 
chemistry  supplies  on  the  other.  This  piece  is  a  symbolism  of  the  turn  I  made  in  the 
course  of  my  life,  the  turn  that  took  me  down  the  right  path;  this  path  led  me  to  art.  I  call 
this  piece  '"Two  Roads  Diverge-//a/  3u'o  ng  Thanh  MoT.  This  is  the  first  piece  that 
started  all  the  inspiration  needed  to  further  my  art.  I  painted  the  branches  first;  the  idea 
surfaced  out  of  thin  air.  I  never  knew  I  had  a  fetish  for  branches  until  now.  It  must  have 
emerged  from  my  unconscious.  It  was  strange  at  first,  but  now  I  understand  why.  In  the 
beginning,  when  I  looked  at  this  piece,  I  thought  it  described  the  divergence  of  art  and 
science  in  my  life  and  in  my  art  as  well.  The  river  is  the  flow  of  my  thoughts,  which  has 
the  two  departments  separated.  After  the  honors  thesis  incident,  I  felt  as  if  I  was  ripping 
out  the  two  forces  that  make  me  who  I  am.  I  was  not  a  happy  person  at  the  time.  Now 


looking  back,  I  feel  a  sense  of  balance  instead  of  a  separation  in  this  piece.  Inside  the 
river  are  chemistry  supplies  and  art  supplies.  Even  though  they  are  on  different  sides  of 
the  river,  they  are  still  in  the  same  river.  The  direction  of  the  current  is  my  decision  to 
make.  I  can  flow  my  mind  towards  science  or  art  whenever  I  want.  I  can  flow  them 
together  if  it  suits  me.  Art  and  science  have  created  this  balance  in  my  life.  The  balance 
is  conveyed  in  this  very  piece  of  art.  This  was  the  first  piece,  among  many,  that  mirror 
my  inner  feelings. 

Ozymandias 

Percy  Bysshe  Shelly 

I  met  a  traveler  from  an  antique  land 

Who  said:  Two  vast  and  trunkless  legs  of  stone 

Stand  in  the  desert.  Near  them,  on  the  sand. 

Half  sunk,  a  shattered  visage  lies,  whose  frown. 

And  wrinkled  lip,  and  sneer  of  cold  command. 

Tell  that  its  sculptor  well  those  passions  read 

Which  yet  survive,  stamped  on  these  lifeless  things, 

The  hand  that  mocked  them  and  the  heart  that  fed; 

And  on  the  pedestal  these  words  appear: 

"My  name  is  Ozymandias,  king  of  kings: 

Look  on  these  works,  ye  mighty,  and  despair!" 

Nothing  beside  remains.  Round  the  decay 

Of  that  colossal  wreck,  boundless  and  bare 

The  one  and  level  sands  stretch  far  away. 


Decaying  Perception — Y  Thu'c  Bat  Ginh 

(etching,  T\T') 


This  piece  was  done  for  a  class  project.  The  project  was  to  etch  an  image  that 
reflected  the  poem  above,  Ozymandias,  by  Percy  Shelly.  The  poem  is  about  a  traveler 
who  traveled  through  a  desert  and  found  a  statue  of  an  old  king.  This  king  thought  he  was 
the  king  of  all  kings.  He  imagined  that  his  powers  could  reach  lands  far  away  and  would 
last  forever.  However,  the  only  thing  the  traveler  sees  is  a  broken  up  statue  left  in  the 
middle  of  the  desert,  in  the  middle  of  nowhere.  He  now  rules  over  nothing.  In  my  piece, 
"Decaying  Perception-  Y  Thuc  Bat  Binh",  a  person  sees  an  image  in  his  head  of  an  old 
ruin  or  castle,  a  place  that  something  powerful  and  beautiftil  might  have  happened  to  him, 
but  all  that  is  left  is  a  memory. 

Now  his  power  is  gone 
his  perception  has  changed 
nothing  is  left 
only  memories. 


Divinity-Co/'  Tinh 

(watercolor  and  prismacolor  on  paper,  97"x48") 


Ironically,  even  as  I  was  determined  to  break  away  from  integrating  science  and 
art,  there  are  distinct  scientific  influences  present.  "Divinity-Cd/  Tinh^'  is  a  drawing  of 
two  people,  a  male  and  a  female,  embracing  within  a  kiss  and  surrounded  by  scattered 
nerve  endings.  This  is  not  an  ordinary  kiss,  but  it  is  a  kiss  so  intimate  that  turned  their 
skin  transparent.  Along  with  the  powerful  energy  between  the  two  lovers  is  the  energy 
radiating  from  two  intertwined  branches  that  tightened  at  the  male's  side  and  loosened  at 
the  female's  side.  The  purpose  behind  the  different  tensions  (tightness  and  looseness) 
could  be  interpreted  in  many  ways:  gender  roles,  personality  differences,  or  forgiving 
tendencies  of  the  two  lovers.  However,  there  is  more;  there  is  always  more.  I  feel  as  if 
art  is  never  two-dimensional,  no  matter  what  medium  it  is  in.  There  is  always  more  to  rip 
at,  more  to  discover,  and  definitely  more  to  think  about  after  the  initial  encounter.  It  is, 
however,  up  to  the  viewer  to  discover  the  hidden  meanings. 
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Looking  Within-- 77/m  Trong  Long  Ta 

(etching,  2"x4.25") 


One  of  the  ideas  that  flow  throughout  my  pieces  is  a  definite  but  obscured 
relationship  between  transparent  bodies  and  intertwined  branches;  the  connection  of  the 
two  is  the  action  of  "seeing."  The  viewer  must  see  beyond  the  darkness  to  understand  the 
meaning  beneath.  The  life  of  the  bodies  and  branches,  the  energy  of  intertwined  hearts 
and  hands,  and  the  interdependence  between  people  and  plants  are  significant  to  the 
seeing  of  my  pieces.  It  is  the  essence. 

"What  can  we  gain  by  sailing  to  the  moon  if  we  are  not  able  to  cross  the  abyss  that 

separates  us  from  ourselves?  This  is  the  most  important  of  all  voyages  of  discovery,  and 

without  it,  all  the  rest  are  not  only  useless,  but  disastrous." 

-Thomas  Merton- 

Once  the  abyss  between  surface  and  depth  is  crossed,  then  images  and  ideas  will 
become  clearer.  Once  the  viewer  searches  beyond  the  morbidity  and  creepiness,  then  the 
viewer  will  see  the  "unseen."  How  can  life  be  fulfilled  without  a  journey  within 
yourself? 
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Almost  Falling-Xie/M  Ro'L 

(oil  on  canvas,  30"x33.5") 


Everyone  has  experienced  the  epitome  of  pain,  in  which  aims  straight  to  the  heart. 
The  pain  of  the  heart  is  the  most  incurable  pain.  However,  Mother  Nature  always  gives 
us  a  way  out;  the  only  path  to  take  is  the  path  through  our  soul.  Only  if  you  have  faith, 
believe  and  look  inside,  is  when  you  will  find  the  cure.  There  is  a  soul  that  exists, 
radiating  outwards  if  we  all  look  within.  Search  and  you  will  see  the  truth.  Find  it,  free 

your  heart,  and  fly  away This  piece  always  gets  me  thinking,  because  sometimes 

people  cannot  see  the  figure  in  this  piece.  I  wonder,  "If  you  do  not  see  the  figure  then 
what  are  you  really  seeing?"  The  figure  has  a  form  of  a  human  being  with  wings,  yet  she 
is  not  an  angel.  Angelic  implies  flawless  or  heavenly,  and  she  is  not  exactly  heavenly  or 
flawless.  She  is  a  human  being,  as  normal  and  ordinary  as  any  of  us.  Her  heart  is  on  the 
outside,  because  it  is  ready  to  fall  outside  of  its  protection,  her  body.  She  is  on  the  edge 
of  either  saving  herself  or  being  emotionally  hurt.  Again,  she  can  look  inside  and  find  a 
soul,  her  inner  truth.  She  can  save  herself  or  she  can  follow  that  heart  down  into  a  pile  of 
thorns. 
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Beating  ~  Bap 

(etchine.  I.5"xl.5") 


Beat.... beats beating.... alive  once  again. 


Surrender — B^aii  Hang 

(oil  on  white  oak  cross  section,  I9"x21"x2") 


This  piece  is  of  two  lovers  painted  onto  white  oak  cross  section. 

Lovers  sometimes  embrace. 
They  sometimes  argue. 


And  sometimes  they  surrender. 
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Tenderness—  Nhu  Mi 


(etching,  22"x  19") 
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Once  there  was  he  who  was. 
Caring 
Loving 


He  was  a  prince 

No,  he  was  a  frog. 

He  was  a  frog  prince — ugly  and  slimy  on  the  outside,  but 

Loving  and  caring  on  the  inside. 

He  was  a  jewel. 

No,  he  was 

Tenderness. 
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A  Kiss  in  Return— Hon  Lai 

(oil  on  panel,  30"x22") 


Again,  I  am  trying  to  incorporate  science  and  art  together,  while  at  the  same  time, 
playing  with  the  action  of  seeing.  I  am  interested  in  seeing  and  perception.  1  think  even 
though  two  people  are  looking  at  the  same  image,  they  are  not  necessarily  seeing  the 
same  things.  What  each  person  sees  reflects  who  they  are,  how  they  think,  and  what  they 
have  experienced.  Yes,  it  is  what  is  on  the  canvas  that  makes  a  person  see  certain  things, 
but  it  is,  also,  what  is  inside  each  person.  I  want  to  show  images  of  people  and  figures 
that  most  of  us  can  relate  to,  more  so  towards  humans  than  to  a  squirrel  for  instance.    I 
try  to  have  these  figures  in  a  position  that  conveys  love,  anger,  tenderness,  loneliness,  or 
emotions  of  some  sort.  At  the  same  time,  the  internal  organs  and  skeletons  are  shown, 
which  brings  about  thoughts  of  darkness,  creepiness,  or  morbidity.  I  believe  that  it  is  up 
to  the  viewer  to  decide  on  whether  they  want  to  see  the  creepiness  and  darkness  of  these 
images  and  stop  there,  or  to  see  beyond  all  that.  Look  a  little  further,  and  see  the  love,  as 
in  this  piece,  the  love  between  husband,  wife,  and  babies;  love  of  family;  love  of  life, 
birth  and  creation.  It  is  interesting  to  hear  what  others  see  in  this  piece.  The  title  is  "A 
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Kiss  in  Return."  It  is  in  the  perspective  of  the  baby.  The  father  is  kissing  the  life  he 
created  and  the  baby  is  trying  to  kiss  back. 


Metamorphosis — Bo  i  Than 

(watercolor  and  prismacolor  on  paper,  47"x3r') 


One  of  many  internal  journeys  can  be  conveyed  in  the  triptych, 
"Metamorphosis— Bo'/  Than'".  This  is  a  triptych  of  a  girl,  who  is  obviously  going 
through  some  emotional  stress.  The  first  piece  is  of  her  in  a  state  of  frustration  or 
loneliness.  She  is  solid  as  a  rock,  because  she  feels  heavy  with  emotions  and  thoughts. 
With  all  that  is  going  on  in  her  life,  she  cannot  quite  fly  away  or  break  from  it.  She  does 
not  know  how  to  deal  with  her  sufferings.  In  the  second  piece,  a  force  is  tempting  and 
distracting  her.  Obviously,  this  force  or  energy  is  dark  and  disturbing,  not  exactly 
something  to  be  tempted  by.  She  slowly  disappears,  because  she  is  feeling  unsure  of 
herself.  She  is  vulnerable;  she  is  losing  her  own  sensibilities  by  being  tempted  by  this 
evil.  In  the  third  piece,  she  practically  disappears,  not  because  she  is  lost,  but  because  a 
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greater  force  is  taking  over.  This  energy  is  greater  than  flesh,  bones,  or  the  physical. 
Then,  in  all  of  her  uncertainties  and  doubtfulness,  she  looks  inside  herself  and  finds  a 
soul,  radiating  out  her  inner  truth.  Her  inner  truth  saves  her. 

Metamorphosis  II — ©d  /  7"/;d« // (etching,  5"x3.5") 


Shaping  the  Mind--  Luyen  Tarn 

(etching,  3"x3.5") 


'The  mind  has  exactly  the  same  power  as  the  hands;  not  merely  to  grasp  the 
world,  but  to  change  it." 

-Colin  Wilson- 
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Self-TV^a 

(etching,  1.5"xl.5") 


Another  theme  that  is  being  carried  throughout  most  of  my  pieces  is  the 
interdependence  between  human  and  nature.  These  are  two  pieces  with  hands  holding  a 
symbol  that  I  created.  The  symbol  shows  the  unity  of  the  five  elements.  In  English  or 
Native  Americans,  there  are  only  four  elements:  wind,  fire,  water,  and  earth.    In  the 
orient,  however,  there  are  five:  gold/metal  wood,  fire,  water,  and  earth.  These  are  the 
elements  of  the  world.  The  hands  are  grasping  the  essence  of  life. 


Essence  III Kim,  Mot,  Thu  y,  Hoa  ,  Tho  III 

(etching,  1.5"x6") 
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Essence  I&II- — Kim,  Mot,  Thu  y,  Hoa  ,  Tho  I&II 


(Essence  I-  Kim.  Mot,  Thu  y,  Hoa',  Tho'  I,  etching,  6"x8") 


The  five  elements: 

1)         Gold/Metal— strength 

2)         Wood— life 

3)         Water — purity 

4)         Fire — knowledge 

5)         Earth — nature 

(Essence  II-  Kim.  Mot,  Thu  y.  Hoa  ,  Tho'  II.  etching,  6"xI0") 
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Web  of  Life — Lu  o  'i  B-  o  'i 


(mixed  media,  4'x5'x6') 


This  brings  me  to  my  sculpture.  This  piece  represents  the  integration  of  all  things 
in  life  into  one  uniform  being.  Snakes  can  take  part  as  the  intestines,  butterflies  for  lungs, 
spiders  for  rib  cage,  onions  for  a  bladder,  etc.  Though  we  would  like  to  think  that  we 
dominate  all  things  in  the  world,  the  truth  tells  us  differently.  The  biosphere  needs  us  as 
much  as  we  need  the  biosphere.  Human  beings  are  only  a  part  of  a  whole  scheme  of  life. 
There  is  an  invisible  web  in  which  joins  us  all  together.  This  kind  of  system  lives  within 
the  Earth,  within  all  of  us,  and  within  our  minds  if  only  we  all  can  see.  When  all 
becomes  one  is  when  one  becomes  whole.  The  earth  is  a  great  place  to  be. 
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Completion— //oan  Ta't 

(etching,  1.5"x2.75") 


"Great  is  the  art  of  beginning, 
But  greater  is  the  art  of  ending." 

-Henry  Wadsworth  Longfellow- 
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